
Udacrep Akubrad - Avner Dorman

 Avner Dorman is one of Israel's most successful and renowned composers. At the age of 25, he became the youngest composer to win Israel's prestigious Prime Minister's Award.  Currently, he is a C.V. Starr fellow in the Doctoral program of the Julliard School of Music, where he studies with acclaimed composer John Corigliano. In Israel he studied with former Soviet composer Yossef Bardanashvili.
 Avner Dorman on Udacrep Akubrad:
"What determines the special character of a piece of music written for percussion is the very large choice of instruments.  With percussion the possibilities are infinite.  The variety and richness of possible combinations allow the composer to embark on a special creative journey.  In Udacrep Akubrad (Percadu Darbuka reversed), written for and dedicated to Percadu in 2001, I have chosen a similar set of percussion instruments for each of the players: a marimba, two darbukas, tom-tom and a bass drum.  This piece draws its inspiration from the music of our region, extending the "eastern" boundaries as far as the Indian sub-continent.  Its two main elements are: the scales and rhythms emanating from the traditional classical music of the peoples of the Mediterranean on the one hand, and on the other: a repetitive minimalism, prevailing also in the music tradition of the Middle East, but in this piece depending on a technique that has been developed during the last thirty years."

Blue Motion - Stephen Whibley

Blue Motion by Stephen Whibley is a new work for percussion duo commissioned and premièred by Maraca2 and Tapspace Percussion Publications, USA. 

This composition for two marimbas, vibraphone, hi-hat, kit bass drum, floor tom-toms, cymbals and small hand percussion is essentially a fusion of minimalism with jazz and latin harmonies and rhythms. The 9 minute piece has, as the title suggests, a great feel of drive and momentum with the pulse remaining constant from start to finish. With great contrast between the soft spacious sections and the impellent rhythmic grooves, aspects of coordination between hands & feet, and ensemble and energy required of the two players, Blue Motion is a challenging performance piece of virtuosity, vivacity, virility, vibrancy, vitality and versatility.

Metalmorphosis -Avner Hanani

Israeli composer and pianist Avner Hanani was born in 1974 in Jerusalem. He is a
Graduate of the Rubin Academy of music and dance in Jerusalem and the Academy of music at the Tel-Aviv University (Summa Cum Laude). He served as a ‘Musician of Excellence’ in the Israeli Army. In 1998-9 Hanani pursued his musical activities in Italy through a special scholarship from the Italian government.
 
Among others, Hanani held professional sessions with composers Steve Reich and Luciano Berio, and with pianists Alfred Brendel and Murry Perahia. Steve Reich wrote concerning Hanani’s works: “ …They strike me as the work of an extremely talented young man with a very fluent and polished compositional technique…”.
 

Avner Hanani on Metalmorphosis:
“Metalmorphosis was written in 2001.  Its name consists of two words: "metal" indicates the nature of the instruments that take part; "morphosis" hints at the musical structure chosen by the composer: that of a movement of changing motives and shifting meters.  It is written for two vibraphones, 2 sets of crotales, and pieces of raw metal.  This piece brings out the very special dualities of the metal sound - on one hand its spark and glitter, and on the other hand its industrial and mechanic character.  The opening motif repeats itself at the end, thus giving the piece a spiral structure, though at the end it appears on a higher mode

Special thanks to Avner for providing us with a score, and for his assistance in enabling us to perform his piece.

Alborada del Gracioso - Maurice Ravel (arr. Safri Duo)
The quirky and passionate Alborada del gracioso was originally the third of five solo piano pieces entitled Miroirs (1904-5) which Ravel orchestrated in 1912. With its Spanish rhythm and evocation of castanets and guitars it is the most famous number of the suite. Alborada means morning serenade while gracioso implies buffoonery; the commonest English translation is Aubade of the Jester. The world famous Safri Duo arranged the piece for two marimbas and recorded it on their 1996 CD entitled ‘Goldrush”.. Since then it has been a firm favourite with percussion duos around the world.
Fantaisie Impromptu in C Sharp minor - Frederic Chopin (arr. Maraca2)

The Fantaisie Impromptu in C sharp minor is one of Frederic Chopin’s most famous and recognisable piano works arranged here by Maraca2 for marimbas and vibraphone. Framed between two virtuosic and passionate outer movements, the slow, lyrical middle section allows the vibraphone to shine.

Goldrush – Jacob ter Velduis
Goldrush, in three sections (slow, jazzy, slow) is a work by Jacob Ter Veldhuis. Composed for two percussionists playing an array of instruments, the work depicts man's struggle in the exploration of new land in search of gold. After many challenges at a frantic speed, the end of the piece represents the finding of pure gold. Ter Veldhuis aptly choose instruments such as crotales, chimes, and the glockenspiel to illustrate this. Goldrush was originally written for the Safri duo, one of the world’s greatest percussion duos. Its physicality and accessibility has confirmed it as core repertoire for percussion duos around the world. 

Jacob ter Veldhuis (1951) started his career in rock music and studied at the Groningen Conservatory where he was awarded the Dutch Composition Prize in 1980. Breaking through in the mid-eighties with harmonious compositions straight from the heart, and averse to intellectual concepts or complex techniques of a worn-out avant-garde, he writes effective music that pleases the ear without ever becoming too sweet or indolent. From his past as a rock musician he kept his interest in sound and a lively stage presentation as means of expression.

42nd Street Rondo - Wayne Siegel

42nd Street Rondo is written for two percussionists with two matched sets of percussion instruments. Each measure is repeated several times, the number of repetitions being decided by the players. In some cases player ‘A’ decides when to move on to the next measure, in other cases player ‘B’ decides when to move on and in some cases both players must agree on when to move on. This gives the performers a certain amount of freedom to shape the piece during performance.

The title refers to the corner of 42nd Street and Broadway in Manhattan, where street musicians often perform. I originally imagined the piece being performed in this location when I wrote it. 42nd Street Rondo was commissioned by the Danish Percussion Group with financial support from the Danish State Art Foundation. The piece has been performed widely by the Safri Duo.

Omphalo Centric Lecture - Nigel Westlake (arr. Maraca2)

Originally written as a percussion quartet we have arranged the piece for two players and a backing track which includes the other ‘two players’. The piece has been performed by groups of varying sizes including solo marimbist and backing track.

The composer writes:

The title comes from a painting by Paul Klee - the direct & centered simplicity of which was an inspiration to me during the writing of this piece. The piece also owes much to African Balofon (or xylophone) music, with its persistant ostinati, cross - rhythms & variations on simple melodic fragments. Like African music it seeks to celebrate life through rhythm, energy & movement. It was originally composed for the Sydney based percussion quartet "Synergy".

Light as a Feather - Roland Stolk

‘Light as a Feather’ was written for the Percussive Arts Society mallet duo composition competition in 2000. The composition beat dozens of entries to win 1st prize and was subsequently recorded by the Israeli ‘PercaDu’ on their debut CD. Although simplistic in form and not as technically demanding on the performers as some other percussion duo works, Roland Stolk believes that “it comes off to the audience as more than the sum of its parts”.
NAGOYA MARIMBAS - Steve Reich
Arguably one of the most famous pieces for percussion duo, Nagoya Marimbas is frequently performed around the world. On the piece Steve Reich says:

Nagoya Marimbas (1994) is somewhat similar to my pieces from the 1960s and ‘70s in that there are repeating patterns played on both marimbas, one or more beats out of phase, creating a series of two part unison canons. However, these patterns are more melodically developed, change frequently and each is usually repeated no more than three times, similar to my more recent work. The piece is also considerably more difficult to play than my earlier ones and requires two virtuosic performers.
CADANCE 42 - Andy Pape

 Written in 1989, “CaDance 42” started life as a piece for percussion quartet but was later adapted to be played by two players – hence CaDance 42 (for two)! The name “CaDance” is an intentional mispelling of the term “cadence”, meaning the drum ostinato that which accompanies a marching band. 

 The two percussionists play a modified rock drum kit, the main difference is that the composer specifies that the performers must stand to play using the toe and heel to activate the hi-hats and bass drums; this demands a much more physically demanding performance which really suits the piece.

 “CaDance 42” uses an audio mirror affect as its basis. The work starts very simply on the rims of the drums, adding new sounds and licks until the middle of the piece where the drumming is at its most intense. After the climax the parts simplify but in a different way - playing on the thighs, instead of rims, to create areas of space for sounds to intercept more and more sporadically as the piece comes to its conclusion.

 The piece derives from the repetition of two phrases, one for each player. The lengths of the two phrases are different (by one quaver) so this creates a phase effect as the two percussionists move apart one quaver every repetition. The effect of this phasing is that the two drummers interact in a new way every repetition creating unique grooves and fills. The phrases themselves are also complex: player one has a phrase of 50 quavers which is subdivided into 5 groups of 4 and 6 groups of 5 whilst player twos phrase of 49 quavers which divide into 7 groups of 3 and 4 groups of 7 – these subdivisions are marked by accents as the complexity slowly builds.


